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Well, 1974 has certainly been a vintage year for British pop 
music, it has been loud, melodic and hard bopping, proving 
once again that Britain rules the sound waves. David Essex and 
Gary Glitter have switched to the cinema screen and great 
acclaim has been poured their way. David was nominated for a 
British Academy award for his portrayal of Jim MacLaine, 
in the film “That'll Be The Day”, but for the moment let’s 
concentrate on the musical successes of 1974. 





Without doubt the year must belong to Alvin Stardust. The whole country 
has been hypnotised by his black magic. Alvin, a mean unsmiling guy, 
dressed from head to foot in shiny black leather, has had three phenomenal 
hits within six monjhs. “My Coo Ca Choo” stayed in the top ten for no less 
than five weeks, the follow up single, “Jealous Mind”, reached the coveted 
number one spot during February within a few days of release! Proving that you're not 
a one-hit wonder is difficult enough, proving that you’re not a two-hit wonder is even 
more difficult but Alvin proved many critics wrong when his third single, “Red Dress” 
did equally as well. 
Gary Glitter changed from his hard stomping-rocking style and released 
a slow rock ballad, “Remember Me This Way”, also the title of his 
film. This single again brought Gary huge success, reaching 
number four in the charts. Gary’s mini tour of Britain during 
June was a knockout as was the single that coincided with the tour. Two 
big singles, tremendous acclaim for his film, and a great tour has kept up 
Gary’s huge fan following. He just seems to go from strength to strength, but there’s 
a lot of strength still left in him! 
David Essex,captivated the hearts of the Americans on his tour of the States. David, 
the ex-East End market boy, was in constant demand to appear on all the chat shows. 
Oh, almost forgot to mention that his single, 
“Rock On”, made number one in the U.S. 
charts, selling over a million copies. David 
has also had two big singles in Britain this 
year, ““Lamplight” and “America”—the 
latter he was inspired to write while 
travelling on an aeroplane! David success- 
fully combines his music with a love of 
EToeni tea 
SUV ule: Sete Amr OM oot 
prominent in our charts, notably The 
Osmonds and David Cassidy. Numbers 
such as “Let Me In”, “I Can’t Stop” and 
“Gonna Knock On Your Door”, have 
been hits for The Osmonds and Jimmy 
respectively. David’s recent British tour 
proved that this incredible young man is 
as popular as ever. Since leaving the series, 
“The Partridge Family”, David has 
achieved a world-wide following. He packs 
the concert halls wherever he plays, the 
: sign of a true star. 
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= Gary Glitter 










3. Who writes the lyrics for th 
Elton John singles? 3 


4, What city in America does Suzi 
Quatro come from? 


a Pa Wdetiecrts ie 


ETS Sere ay 
Blue dancing 
. on? Elton was 
ey yam tteavianireg 
at the time. 






5. Marc Bolan, on his recent tour 
of Britain, used another name. 
What was it? 


Fo oddobottbtok 
6. Here’s a picture of Les Gray. 
Which band is Les lead singer with? 






2. Here’s an old picture of the 
Beatles. Can you identify each of 
them? 

















7. What instrument does Karen 
Carpenter play? 












8. Who had a hit with “Rock On”; 
David Bowie, David Essex or David 
Cassidy? 
PAAAAADAAAADAAD A AK 
9. Roy Wood formed two bands 
before Wizzard. Name them. 
Od tot hk 
10. Gary is the leader of the (a) 
Gang, (b) Mafia, (c) Girl Guides. 





























SMILE WITH STEWPOT 


WZ 









































creator and writer of the Thames Television series. 
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THESE M¢POTTIES, FROM THE CLAN MACINTOSH, ARE ON ee WAY TO 
tehaol Berdine's ) COMPETE IN THE 659th MEPOTTY HIGHLAND GAMES "~~ 
é ~ gan 3 





TOURIST. fe 
SEASON? 





THE ATHLETES 
HAVE BEEN 
SECRETLY 
PRACTISING 
THE OLD 
TRADITIONAL 
MSPOTTY 
SCOTT| SH 
SPORTS- 
SPORTS 
SUCH AS... 





AND JHE [00 METRES TIDDLEY WINKS HURDLES 


175 A HALF- \og aif 
PRICE TARTAN, 
7 
3 s Z : 


CS 
se 
Eas WHY Do YouR 


cows WEAR 
{BELLS ? 


Eo 


a 
Sa 


| CAN'T HAVE fy 
SUGAR ON IT!] § 








HIS NAME IS KWAI CHANG 
CAINE...A PRIEST OF THE 
SHAOLIN TEMPLE IN CHINA 
ACCUSED OF MURDER, 
HE FLED TO AMERICA, 
CAINE ISA MAN ALONE, 
A MAN DOOMED TO 
WANDER. 

DESERT COUNTRY 
EAST OF THE ROCKY 
MOUNTAINS ... 


ij ~ 


VV FA—ON THE 
RIDGE! IT'S 
RUNNING EAGLE 
AND HIS BUNCH 
GF RENEGADE 

PAWNEES” 


Ff DURNIT? 
THEM CRITTURS 


LONE STRANGERS COME 
SCARCE IN THIS FART OF 
THE COUNTRY: MISTER. 
YOU'RE WELCOME TO 
SHARE WHAT WE HAVE! 


PLEASE STAY 
CALM! YOU AND 
YOUR CHILDREN 
GET BEHIND ME 


IT-IT DON’T SEEM 

FOSSIBLE! HE'S 
DEFLECTING EVERY 

ARROW FAST US! 4 





UNNING EAGLE TOO, T SAIN, f 
SURPRISED... BUT For eT ESSE, 
ALSO ENRAGE: KUNG FU /S 

READY AND 


SLANT-EYED ONE q WAITING |. - 


HAS THE EYES OF tk 
A HAWK! FORWARD, 
WATOLO— RIDE 
HIM DOWN! 4 
aN 






















AIEEE. MAKE WAY! 
IT 1S WHITE CLOUD 
HIMSELF .” 








NO/HOLD, 
I GAY! 







BUT IT 
<| SHALL NOT 
\\ CONTINUE! 











HE FALLS AT LAST! 
FINIGH HIM, 
RUNNING EAGLE ‘ 






WHITE CLOUD/AGEING CHIEF OF 
THE FAWNEES ANB PROUD. 
FATHER OF RUNNING EAGLE’ 








STILL YOUR TONGUE, 
MY SON! THE SLANT- YT RE Cee 
ZYED ONE ISA MAN ROUNC.. TO FING = 
ST EN HIMSELF A 
Di Le , 

TO THE LORD OF THE BISISONETS vi 
MOUNTAINS’ HE SHALL 
FIGHT THE MANY- 
FANGEO RED-EYE 
THIS VERY NIGHT! 


7 
I SAW THE 
BATTLE FROM 
YONDER RIDGE! 
ITISMY 

COMMAND THAT 

THE SLANT-EYED 
ONE BE 
SPARED!’ 














TAKE IT EASY, 
FELLA! WE'RE BEIN’ 
HELD IN THE 
FAWNEE CAMP’ 
THEM INJUNS ARE 
PREPARIN’ FOR 
SOME SORT 
OF CEREMONY?’ 





DOES MY MIGHTY 


a > AlEEE/SO 






FATHER FORGET. 

THE TRIBAL LAWS? Be IT! WHITE 

RUNNING EAGLE N CLOUD HAS 

CLAIMS THIS SCALP SPOKEN 
AS A PRIZE OF WISELY 7” 







WAR / 












art of self-defence, and if practised by the untrained could 





Kung Fu is the ancien 
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SOL SEEVIT 
APPEARS TO BEA 
KINO OF WAR DANCE! 
AN OFFERING TO _THE 


YEAH... AND FROM WHA 
BIS CHIEF WHITE CLOUD 
SAID EARLIER, L 7 
RECKON YOU ARE GOIN 
TO PLAYA BIG 
FART IN (T/ 


LZ 


A HANO-TO-HANOD 

CONTEST AGAINST 

THE MANY- FANGED 

RED EYE ’ THE LORDOF 

THE MOUNTAINS WHOM 
We WORSHIP AS THE 

MIGHTIEST OF 
CREATURES ’ 


y/ 


Pr iG 


Na 


ENOUGH! BRING 
OUT THE SLANT-EYED ff 
ONE’ LET BATTLE P ik } J 

COMMENCE /” YOU SPEAK IN H 7, AY va 
RIDDLES, GREAT : Bay, A IN THE BASE OF 
a SHlee WHAT et RY (THAT CLIFF... WITH 
3 y ars \ METHING 
A= WSS INSIDE IT * 


SN 


BEHOLD YOUR HEAR ME; GREAT CHIEF,’ 
ADVERSARY: SLANT- I WANT YOUR PROMISE 
EYES '/OUR LORD THAT IF I WIN THIS BATTLE 
OF THE MOUNTAINS / > AGAINST THE BEAST, THE 
~ NOLANS AND MYSELF 
CAN THEN LEAVE YOUR 
CAMP IN PEACE’ 







GRRARER 
a 


BRIEFLY; CAINE'S MIND FLASHES 
BACK TOC THE DAYS OF HIS 
YOUTH IN THE SHAOLIN TEMPLE. 


A MLS J 
KAARRN’ 
iN The . 
CLEARING... hee 
—— S » 


oe “a, 
ZX 








LAK UY 4 
‘ (i ide 
REMEMBER, GRASSHOPPER, 
THAT MAN IS MASTER OF THE 
ANIMAL KINGDOM! SHOW NO 
FEAR OR ANGER TO BIRDS AND 


BEASTS, AND NEITHER FEAR NOR 
ANGER WILL BE RETURNED’ 















REMEMBER, 
MASTER / 





STAY, GREAT BEAST! 
HAVE NO FEAR, AS Z HAVE 
NO FEAR... FOR TAM 
YOUR FRIENC, YOUR ALLY’ 


AIEEE, THE GIANT 
RED-EYE IS EVEN 
ANGRIER THAN 
BEFORE! SLANT-EYES| 
WALKS TOWARDS 
CERTAIN DOOM 
WITNESS, 
MY BROTHERS: 
THE BATTLE IS 
OVER-OUR LORD 
OF THE 
MOUNTAINS 
LIES 
HUMBLED’ 


BUT THE POWER 

OF CAINE'S MIND 

16 EVEN GREATER \ Z = a 
THAN THE STRENGTH RN 


OF HIS BODY! RUNNING EAGLE XY : 
SLOWLY; THE GRIZZLY SAYS _NO! THAT > BEHIND 
RELAXES...GEOWS YES/ANO WHEN WE PROMISE WILL NOT } YOU, MISTER’ 

one LEAVE UNDER THE BE KEPT’ A LOOK OUT! J] 


SAFETY OF WHITE CLOUD'S - 
Tigges Beane? 
se YOU, SLANT-EYES, ~ 
THE FOREST WHERE TN Re ee 
IT BELONGS - PEOPLE AND GO IN 
< Feu A Waegion © 
FROM THIS DAY u RIOR , 
FORTH, MY SON SHALL OF WARRIORS - 
NO LONGER _BE MY 
SON!SE/ZE THE 
TREACHEROUS 
BOG ’ 


AND YOU, 
WHITE CLOUD, 
ARE TRULY A MAN 
OF HONOUR’ I 
THANK YOU .” 


BY SUNRISE, GEE FAW.,.I WISH HE 
KWAI! CHANG CAINE COULD/VE COME WITH US 
HAS SAID HIS 3 TO CALIFORNIA “DO YOU 
FAREWELLS,..AND a RECKON MR. CAINE WILL 
(S ONCE AGAIN 5 es Y EVER FIND WHAT HE'S 
A_MAN ALONE... 2 i é LOOKING FOR ? 
TREADING HIS Ls 3 QF 

LONELY FATH../ 


I HOPE SO, SON! 
BECAUSE HE'S LOOKING 
ONLY FOR PEACE... AND 
GUT HERE, THAT'S ONE OF 
THE HARDEST THINGS 

THERE /S TO FIND’ 








Stacy Dorning and Black Beauty 





S WITH STEWPOT 











Fi 
Rod Hull 
and Emu 


22 








BEHIND THE SCENES 
WITH STEWPOT 


Which is what 6’ 4” actor Brian Coburn is always 
saying. He became famous as Katie, the good natured 
mechanical giant in ROBERT’S ROBOTS. His daily 
make-up session took hours, as they doused him in 
metallic green paint and gave his head a trendy silver- 
Afro hair-style. 

“On a warm day it was murder playing under all that 
paint,” said Brian. “Once it got so hot that I just had to 
go into a pub, in full costume, for a cooling drink. I just 
asked for and got a pint of bitter — me! A Green Giant! 
I swallowed it down without anyone taking a blind bit of 
notice. The English are a funny lot!” 


Brian ra 
Coburn 
of 
“Robert’s 


Ever wondered how Ayshea of LIFT OFF fame got 
her name? Me, too, until she told me that her parents 
had taken it from a character in H. Rider Haggard’s 
famous novel She. Ayshea thought she would never 
become a star when she first started on LIFT OFF. 

“TJ was great at rehearsals,” she confessed. “I had 






















Ayshea from “Lift Off? 


everyone falling about. But when the actual shows 
started I contracted rigor-mortis. I couldn’t think of 
anything to say between records. I just mumbled, 
swallowed hard and stared in terror at the camera. The 
solution was a great team behind the scenes giving me 
constant encouragement — and experience, plenty of it.” 

Another lovely young lady, Christine McKenna, who 
plays Jess in KIDS FROM 74a, had trouble with her 
very first step into show business — parent trouble. 

“T’ll never forget the day I told them I wanted to move 
into my own flat with three other girls and we were 
going to drama school,” said Christine. “Mum looked 
slightly shell-shocked for a moment then grabbed her 
hat and rushed off mumbling: ‘I think I'll go out for tea.’ 
I knew that meant she didn’t want to be there when I told 
dad. He performed what I can only describe as a slow 
explosion. But he let me go, thinking I’d soon be back.” 

Fortunately, as dad is now happy to admit, he was 
wrong. Christine has become a very successful young 
actress. 

A nice, happy ending to round off some memories 
from a business which can have as much drama, excite 
ment and laughs behind the cameras as there is on the 
screen. 
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FOOTSALL @UIZ 


Pictured below are four action shots from important 
matches in the season 1973-4. All of them were significant 
games for one reason or another, and we'd like you to 
(a) say who is the goalscorer in each picture 
and (b) what significance each match had. 
































Answers: 








‘(2) Martin Chivers: (b) this was the match which put Spurs thus brought to an end United’s great run of 29 games without 

shrough to the UEFA Cup Final, v. Lokomotive Leipzig. defeat. 4(a) Bobby Moncur; (b) despite this goal by Moncur, 

2(a) Kenny Burns; (b) by beating Norwich 2-I in this match, which gave Newcastle a 4-3 victory over Notts Forest in the 

Zirmingham made sure of staying in the first division. Burns F.A. Cup, the match had to be played again because of an inva- 

is seen here scoring the winning goal. 3(a) Dennis Smith; sion on to the pitch by Newcastle fans. Newcastle won the re- 
(b) this goal by Smith gave Stoke a 3-2 victory over Leeds, and play, and went on to reach the Final. 





LAUGH-A-WHILE WITH THIS GREAT “BLESS THIS HOUSE” STORY 


“] wasn’t plannin’ to plant a field of corn this year. So we 
don’t need one.” Sid Abbott’s face creased into an amiable 
beam as he stood looking at Mike and Sally, his kids. 
Standing by the front gate, they’d been in deep conyersa- 
tion, and they hadn’t heard him coming back from a walk 
down to the corner shops. 

“Want what, Dad?” said Mike, nonplussed. 

“A scarecrow,” said Sid, shifting his.glance to the 
strange figure who stood facing his son. 

Strange figure! There was a thatch of hair that hadn’t 
been within sight of a barber for years . . . an impression 
of eyes somewhere behind it. There was a slept-in Afghan 
coat and a pair of jeans held together by dozens of 
patches. Or maybe it was dozens of patches held to- 
gether by pieces of jeans! Then there were bare feet. The 
apparition spoke. You couldn’t see the mouth move, but 
the thatch of hair waved gently around chin level, and 
the voice was young and rather nervous. 




























“It’s all right, Mr. Abbott. I was just...” 

But Mike hastily nudged the hippy to silence, and 
looked guiltily at his father. “It—it’s just someone we 
know. From—from the club, Dad. You shouldn’t call 


him a scarecrow. He’s only doing his own thing. Come, 
— ~ 


on you two, let’s split!” 

“Well I wish he wouldn’t do it around my front gate.” 
Sid called after them as they sidled away. ‘‘The neigh- 
bours might run away with the idea he’s a perishin’ 
relation.” 

A little later, parked in the kitchen with a cup of tea, 
Sid picked currants out of a piece of cake and distantly 
stuffed them one by one, into his mouth. His wife was 
propped against the sideboard, reading the local paper. 

“Anything happening in the borough, Jean? Any 
events liable to topple governments or alter the course 
of history?” 

“There’s a bit about old Haversham .. .” 

“Haversham? The millionaire who lives over at 
Handley Manor? What’s happened to him, then? I 
suppose he’s bust his leg fallin’ off his wallet.” 

“No, Sid. His son’s gone missing. Run away from 
home. He’s only sixteen, so I bet his father’s properly 
worried!” 

“Worried! Some blokes get all the luck! I suppose he’s 
offered a reward—‘find my boy, and I'll pay ten thousand 
nicker .. . if you keep him!” 

Jean snorted. “I don’t know how any father can be so 
cynical, Sid. For all you know, young Nigel may be the 
apple of Mr. Haversham’s eye!” 

“Nigel? Did you say Nigel . . .?” Sid suddenly looked 
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interested, and leaned over to take the newspaper from 


Jean’s hands. His eye fell upon the photograph of the 


millionaire’s missing son . . . and the tea choked in his 
throat! ‘‘Stone the crows! It’s him! It’s him!” 

“What on earth are you on about? And look—now 
you’ve knocked over your cup!” 

“The—the scarecrow!” spluttered Sid. “I’m not 
kidding’, Jean—Mike and Sally were talking to him not 
ten minutes ago!” 


Sid’s youngsters didn’t come home until fairly late, 
but Sid waited up. The grey matter had been working 
overtime all through the afternoon and evening, and he 
was in one of his most friendly-father moods when he 
knocked on Mike’s bedroom door and went in. 


“T’ve been thinkin’, Mike,” he said. “Maybe I was a 
bit rude to that feller I saw you with today.” 

“You were, rather. But it doesn’t matter.” 

“Tt matters to me, son. Maybe Sally was right. Maybe 
lam behind the times. How about invitin’ him round for 
tea. So—so’s I can apologise.” 

Mike looked wary. “It wouldn’t be a good idea, Dad.” 

“Now look. I won’t take the mick. Honest. And it'll 
do me a bit of good. I—I mean,” he went on hastily, “‘it’ll 
be good for me to meet someone who’s even more barmy 

. that is, even more free-thinkin’ than you. . 

“Mike looked his father straight in the eye, and shook 
his head. “It can’t be done, Dad. The fact is, he’s—he’s a 
sort of wanderer. I—I don’t know where he is.” 

Disgruntled, Sid stamped off to his own bedroom and 
shoved his way beneath the sheets. Jean turned sleepily 
over, frowning at him. 

“Whatever’s the matter now?” 

“It’s that son of mine,” grunted Sid. “I reckon he 
sussed me. Think of it, Jean! If I could get that Nigel 
Haversham in this house, I could make a quick phone 
call to his old man, and there’d be a family reconciliation, 
right in my own livin’ room! Old Haversham’d be so 
grateful, he’d probably see me all right!” 

Jean looked baleful. ““You’re a mercenary devil, Sid 
Abbott. And you don’t deserve a wink of sleep tonight 
for your wickedness!” 


Sid didn’t sleep. He dozed a bit, but his mind was full 
of confused visions . . . floating pound notes, grate- 
ful millionaires, weeping, 
shame-faced scarecrows 
saying ‘forgive me, Daddy’ 


He was up early, because 
he had an appointment to 
meet a friend, but he 
couldn’t concentrate, for 
the business of Nigel Haver- 
sham was constantly on his 
mind. 

And then, as he came 
home towards lunch-time, 
he heard the strange noises 
from the garden shed... 

“Tt’s Mike! I can hear his 
voice.” 

Sid crept up on the shed, 
but Sid’s creeping was more 
like a hearty approach by 
a herd of elephants. His 
foot kicked a stone, the 
latch creaked, and sud- 
denly there was a frantic 
scuffling from inside! 

When Sid stuck his head 
round the door, Mike was 
facing him. The boy was 
red-faced and guilty, and 
on the bench in front of 





him there was a long, bulky object, over which a 
dust sheet had hastily been thrown! 

“What’s all this, then?” he demanded. 

““N—nothing, Dad,’ stammered Mike. 
secret!” 

“Secrets? From your dear old father?” beamed Sid. 
“We can’t have that, son!’ Sid moved towards the 
shrouded bench and extended a forefinger and thumb 
towards the sheet. 

“No, Dad! Please! Don’t lift it off!” 

Sid paused. He could sense the real urgency in Mike’s 
voice. He rested his hand for a brief instance on the 
dustsheet and then turned away from it. And he was 
smiling. 

“All right, son. Maybe a chap of your age is entitled to 
his privacy. I'll see you later, at tea.” 


“Its—it’s a 


“T’ve got his number, Jean,” said Sid, triumphantly, 
over yet another cuppa. ‘“Mike’s hiding that boy here. It’s 
as clear as the nose on my face!’’ Jean raised her eye- 
brows and looked at the famous nose, and Sid blushed. 
But he wasn’t to be put off. “The point is, Mike obviously 
doesn’t trust me...” 

“T don’t blame him.” 

“No, listen. We're going to clear off for the rest of the 
day, you and me, and leave the field clear. Mike’s certain 
to take the kid into the house an’ feed him up, right?” 

“$0?” Jean didn’t look convinced. 

“So we get in touch with old Haversham, and bring 
him back. It couldn’t be simpler! After all, a father »—> 





and his son shouldn’t be apart. I'll only be helping to 
reunite them, won’t I?” 

Jean twisted a teacloth nervously in her hands. “I 
don’t know, Sid. Is it wise to interfere like this? And 
how can we explain that we’re going out together—all of 
a sudden like that!”’ 

Sid pondered. Then he snapped his fingers. “It’s my 
birthday on Saturday, Jean! Isn’t it natural I’d take you 
out—just the two of us? Come on—you know it’s for 
the best!”’ 

Jean gave in. “What about Sally?” she said. 

Sid shrugged. “‘She’s gone off with her mates for the 
day. Maybe she doesn’t know anything about Mike 
hiding Nigel. Anyway, what does it matter?” 

Jean had to admit that, when they told Mike about 
their plans, their son looked extremely pleased. As though 
some weight or other had been lifted from his mind. 
“We'll give him plenty of time to get Nigel comfortably 
into the house,” grinned Sid as he and Jean set off down 
the road. “Let’s go and have a quick meal, and then Ill 
telephone our grateful millionaire!”’ 

“T hope Mike doesn’t hate you for this,” said Jean 
nervously. “It'd be awful if he got mad and decided to 
run away from home!” 

But at that very moment, Mike was sneaking out of 
the garden shed towards the house, with a happy smile 
on his face. There was a figure with him . . . but he was 
carrying it... . 


It was six-thirty. Their meal was over, Sid and Jean 
were hurrying along the street towards a telephone booth. 
Chuckling fatly, Sid lifted the receiver and dialled. “Yah 
hah hah! I’ve heard old Haversham’s got interests in a 
shipping line, Jean. Maybe he'll give us a world cruise. 


Impatiently, Sid listened to the ringing tone. Then... 

““Mr. Haversham’s residence!” 

“Is Mr. Haversham there, please? My name’s Abbott, 
and I’ve got important news for him, concerning his 
son. 

There was a pause. 

“I’m afraid Mr. Haversham has just left for Bermuda, 
Mr. Abbott. But master Nigel is here, if you’d care to 
speak to him.” 

Sid froze. “M-master Nigel? He can’t be! The—the 
scarecrow?” 

The voice that came back was icily lofty. “It’s not for 
me to comment upon the young master’s appearance, 
sir.” And then the receiver went down. 

Slowly, Sid turned to Jean. “‘There’s something wrong, 
love! Look in the book and get me the number of the local 
paper.... 

A sub-editor, working late, set the seal on Sid’s hopes. 
“Nigel Haversham? Oh, sure. He went back home this 
morning. Changed his mind about dropping out and doing 
his own thing. He was going to join the Foreign Legion, 
but when he found out he’d have to cut his hair...” 

Sid wearily opened the door of the telephone booth and 
stepped out. ““Bang goes the world cruise, Jean,” he said 
miserably. 


Jean shook her head, perplexedly. “So what about 
Mike, Sid? If it wasn’t Nigel Haversham he’d got in the 
shed, who was it?” 

Sid licked his lips. “Someone else in his hippy gang, I 
suppose. When J put my hand on the dust sheet, I 
distinctly felt a foot.” Sid’s brows came down, and now 
he looked really angry. “He’s hidin’ out some other 
young drop-out in our flamin’ house!” 

“This other lad might be a millionaire’s son, too, Sid!” 

“Don’t be funny! Millionaires’ sons don’t grow on 
trees! Come on... .” 





“He’s got someone there with him,” whispered 
Jean. “You can see the shadows on the curtains!” 





Sid and Jean approached their house cautiously, from 
the back entrance. A quick look in the woodshed proved 
it to be empty. The dustsheet lay discarded. They crouched 
in the garden, and looked up towards the lighted window 
of their son’s room... . 

““He’s got someone there with him,” whispered Jean. 
“You can see the shadows on the curtains!’ 

“JT don’t like it, Jean,” muttered Sid. ‘Whoever it is 
looks as though he’s menacing Mike!” It seemed to be 
true. Mike could be seen in silhouette, apparently 
cringing away from a person with thrust-forward head. A 
person just a bit taller than the boy... . 

Sid gulped. “Mike invited some dead-beat into the 
house and now the bloke’s turned on him. Probably 
demanding all our valuables! All our money!” 

“What valuables? What money?” 

But Sid wasn’t listening. “‘Call the police, love!”’ 

Jean wrung her hands together. “Sid! If Mike’s taken 
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the bloke in of his own free will, the police can’t do a 
thing! And it’d get in the papers, and we'd look such 
fools!” 

“Someone’s got to rush in there an’ get the better of 
him, then,” said Sid. His voice trailed slowly away. 
“M-m-me!” 

Just then, the silhouettes on the curtain changed. 
Mike turned and left the room, and they saw the lights 
on the stairs come on, then the faint glow through the 
kitchen windows of the front room lamp—but the 
silhouette of the menacing figure in Mike’s bedroom 


“Honest, son! It looks 
just as good to me, 
even with the head off!” 





stayed exactly where it was! 
“There’s the silver cigarette box. And the snooker 
cups in the cabinet. Mike must be getting them for him. 


“Do something, Sid! Quickly! You can shin up the 
drainpipe and jump through the window. . . it’s already 
half open!”” 

Swallowing hard, Sid moved forward, grabbed the 
drainpipe and began to climb, conscious of every noise 
his scraping shoes made on the brickwork! At any 
second, he expected the window above him to be flung 
fully open, for someone, savage-faced, to lean out and 
swing acosh.... 

Upwards . . . ever upwards! Now his fingers were sore, 
and his knees were bruised beneath his torn trousers! 
He risked a quick glance down, to where the white 
face of Jean was staring up at him, his hat and coat in 
her hands. He had to go on. He couldn't let her down! 

The window .. . the catch! And now he swung himself 
silently up so he was crouched on the sill, his face thrust 
against the closed curtains! Jean had a vision of the seat 
of his trousers, protruding ludicrously into the night . . . 
and then they were gone as he hurled himself forwards 
into the room! 

Muffled in the curtain, which unfortunately went with 
him, Sid only felt the massive impact as he crashed into 
the figure! His adversary collapsed under him, but the 
concussion was like a dive against a brick wall! A steel- 
hard brute with the strength of ten men.. .? 

Shouting and raving, Sid rolled over and laid into the 
unseen intruder with all the power of his fists . . . and 
shouted and raved the more as skin ripped from his 
knuckles! And then the enveloping curtain fell aside. . . 
to reveal a head bouncing away across the carpet, com- 
pletely severed from the still, silent body! 

Sid stood up slowly, his eyes boggling. The figure lay 
like stone . . . because it was stone! 

A voice from the doorway brought Sid back to his 
senses. Mike’s voice, raised in a howl of anguish! 

“Dad! What the dickens . . .? Oh, no! You've gone and 
ruined my sculpture!” 

“S-s-sculpture?” Sid turned, slack-jawed. 

His face a study of distress, Mike ran forward and 
lovingly picked up the fallen head. “‘It—it was a surprise 
for your birthday! I’d been working on it for weeks down 
at the art-school, and Sally and Nigel Haversham helped 
me smuggle it in the other day! I’d just been giving it the 
finishing touches... and now... now...” 

“It’s very nice, son,” said Sid, feebly. “And—and 
honest, it looks just as good to me, even with the head off. 


Sid had his birthday supper on Saturday, complete 
with a cake, and a turkey, and a bottle of wine. Jean was 
was there, and so were Mike and Sally. But there wasn’t 
much conversation. Perhaps it was the embarrassing 
presence of the other figure in the dining room—a 
figure that stood in the corner and, if it had had a head 
to see with, would have been casting indignant stone 
glances in the direction of the birthday-boy! 
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THE M.S. BEGONIA, UPON WHICH DUNCAN WARING 
IS SENIOR SURGEON, AND DICK STUART- CLARK 
HIS ASSISTANT, IS SAILING FOR A WINTER CRUISE 
TO THE CANARIES... 


©) 1974 LW. 
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DICK. YOU'D 
GO AND OPEN 
HIP'S HOSPITAL 


HECK THE STORES 


SOUNDS LIKE SIMPLE 
NEURALGIA! LET'S 
HAVE A LOOK... 


you'RE HERE T0 TREAT 


ig SiR PEREGRINE PREET! 


HE'S A DIRECTOR OF 
THIS SHIPPING 
. LINE ! 
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DUNCAN REPORTS TO CAPTAIN 
NORMAN LOFTUS... =i 


Ye 


| HAVE EARACHE, 
TOOTHACHE, AND A 
SPLITTING 
HEADACHE! __ 


HY UNHAND ME, 
YOU BUFFOON! 
MY PATHETIC 
SYMPTOMS CAN 


MY FOOT, DOCTOR. | HAPPEN 

TO HAVE A MOST PAINFUL 

BUNION... WHICH YOU HAVE 
JUST TRODDEN ON/ 


URE ACCIDENT, 
{ LEAVE 
ERYTHING 
TO ME! 





AP 
SIR 
EV 










t 
THEY PUT TO SEA, SIR PEREGRINE I SAY, WARING! 
PREET SPELLS TROUBLE / THE SKIPPER'S 


CREATING ABOUT 
Sais HEADACHE... 
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GRUMBLING DIRECTOR 
TO THE SHIP'S HOSPITAL... 


DUNCAN ESCORTS THE | IT ISN'T EASY! FROM THE MOMENT 






my 





QUIET, YOU IDIOT! 
HE'S ONE OF THE 

LINE'S BIG- WIGS! 
WE'RE GOING TO 
HAVE TO LOOK 

AFTER HIM IF WE 
WANT TO SURVIVE 
THIS CRUISE ! 







HE'LL HAVE TO 
WAIT! OUR VIP'S ¥ 
SEASICK, AND b 
WE'RE SCARCELY 
OFF THE DOCK! 
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PEREGRINE PIE- 

E PREET! NOWI'M 
LING SEASICK, HE'S 
LL OF BEANS. BUT 
E'S GOT A GumBolL! 


WHEN DUNCAN GETS BACK 
2 AFTER TREATING THE VERY 
it § THE CAP. IMPORTANT GUMBOIL... 
HE'S BRUISED HIS AY 
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SOON AST CAN! J A® | NE 
THE SHIP SAILS ON INTO THE 
CALMER WATERS OF THE MY LIVER PAINS! 
ATLANTIC ... BUT THERE'S 1S THAT MY 
NO LET-UP FOR DUNCAN + MEDICINE 

DOCTOR 










\WY NOT THE BRUISE, 
\\V BUT THE OLD MAN 
\ WAS FUMING ! 
WOULDN'T GIVE 
ME A CIVIL WORD! 
WE'VE OFTEN 
SAID HE'S LOOPY— 
NOW | BELIEVE 
IT! 







IT DOWN, SIR! 
WE CAN'T HAVE 
YOU ILL, CAN 
WE, SIR? 








a ER—DOC! THE 
BLOOMING HYPOCHONDRIAC! CAPTAIN'S ASKING 
HE GETS ME UP EVERY NIGHT FOR YOU. HIS 
AND CHASING AFTER HIM ALL MIGRAINE... 
DAY/ IF ANYONE'S ILL, IT'S 


Q Bor Te BE ME! 


DUNCAN RAPIDLY FINDS H/MSELF-+ 
TO HIS SURPRISE~THE MOST | : 
UNPOPULAR MAN ABOARD... _| BECAUSE OF HE WON'T TAKE 


MY DOCTOR 
LOOK HERE, THAT DARNED CHUM. ACTOR inte: 
WARING — THE DIRECTOR! AND YOU'RE THE BOSS 
SKIPPER'S LIKE WHAT'S WRONG 


A BEAR WITH ey) ve WITH DICK > 


4 HE'S TAKING IT 
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A YOU FIND TIM 


PROACHING LISBON, |T HAPPENS! 7 
MOST EXHAUSTED, DUNCAN IS WW 2 pispen cary. 
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DOCTOR. DON'T THINK 

| DON'T APPRECIATE 

WHAT YOU'VE DONE 

FOR ME... BUT I'D 
BETTER BE PUT 
ASHORE AT LISBON. 
SENT TO THE 


SS HOSPITAL... 
DON'T — DON'T J 
EVEN SAY 


HE'S SICK, ALL 
RIGHT. TEMPORARILY, 
AND IT'S MY FAULT. 
| GAVE HIM THE 
WRONG MEDICINE. 
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WARING, | HAVE 
BEEN WAITING FOR 
YOU TO FIND TIME 
TO TREAT MY ILLS. 
AND NOW YOU CURE 
. ue COMPLETELY 
MPANY' ITH ONE MASTER- 
cfors. You'll : BX. STROKE! I'MA 
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VY very mucu. 
HOPE YOU DON'T 
GET STRUCK 
OFF, OLD BOY 
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ASK scriptwriters Johnnie Mortimer 
and Brian Cooke what they think 
about Richard O’Sullivan, man of 
‘Man About the House’, and they'll 
glow with satisfaction. After all, they 
chose him for the series to play the 
part of Robin Tripp! Not only that, 
but they also dreamed up the whole 
series in the first place! The idea of a 
young guy sharing a flat with a 
couple of girls had been toyed around 
with by messrs. Mortimer and Cooke 
for a couple of years. Then, when they 
took the whole concept a little more 
seriously, they went along with their 
plans to see Vince Powell and Harry 
Driver, comedy consultants at Thames 
Television, and themselves successful 
scriptwriters. The thumbs-up was given 
and the series got under way »—> 














Richard O’Sullivan as the leering 
Dr. Bingham in ‘Doctor in Charge’. 





Now if Richard is the man about 
the house, the odds are that there 
must be females living there, too. 
And, of course, you’d be right. The 
ladies about the house are Chrissy 
and Jo, or in real life Paula Wilcox 
and Sally Thomsett. 

How did the threesome get to- 
gether in the first place?—in the 
series, that is. Well, Chrissy and 
Jo threw a party for the third mem- 
ber of their flat—a girl—who was 
leaving. The morning after the night 
before, one of the party guests— 
would you believe, Robin Tripp?— 
was found sleeping things off. . . in 
the bath! Now seeing as Chrissy and 
Jo wanted a third person to help pay 
the rent for the flat, and Robin was 
looking for a new place to live, they 
were never in two minds about ac- 
cepting him into their midst . . . once 
they had got over the initial shock 
of finding him dozing in the tub. 
After all, he was a good cook, 
neither of them being in the Fanny 
Craddock mould! 

So that’s how the trio came to- 
gether in the viewer's eyes. But how 
did they come to be offered their 
parts in the first place? Says “Man 
About the House’ producer Peter 
Frazer-Jones: “Richard O’Sullivan 
was achieving considerable success 
in the ‘Doctor in Charge’ series, 
but he needed a bigger role to realise 
34 his full comic potential. I felt this 





was it.” And Richard says of the 
part: “I didn’t really have to do 
anything with it, it was so good, so 
well written, no one could go wrong 
with it.” 

As for Paula Wilcox, well the part 
was tailor-made for her. She played 
the cheerful chatterbox Beryl in ‘The 
Lovers’,.and Peter Frazer-Jones felt 
that that type of character was again 
required for ‘Man About the House’. 
Enter Paula! 

And Sally Thomsett? “We knew 
she already had acting ability fol- 
lowing her performance in the film 
‘The Railway Children’,” continued 
Frazer-Jones, “and after seeing her 
again in a couple of advertisements, 
it was clear that she had the looks and 
the right sort of personality needed 
for the third member of the flat.” 

The actual programmes them- 





Richard Beckinsale playing 
hard to get with Paula Wilcox 
in ‘The Lovers’, 


Long-suffering Yootha Joyce 
attempts to reason with husband 
Brian Murphy in a scene 
from ‘Man About the House’. 





selves provide a riot of laughs, but 
what’s it like making the shows? 
Are there any unusual incidents that 
happen on the set, unbeknown to the 
public? Again, Peter Frazer-Jones: 

“The most bizarre thing that I can 
remember occurred, not in any re- 
hearsal, but during the actual audi- 
ence recording. The episode required 
continuous rainfall outside the flat, 
and so we had plumbers in to lay 


special pipes and drains in order to 
get rid of the water from the special 
effects. But the drains blocked, and 
the show was put on with everyone 
wading around in three inches of 
water!” You don’t recall that epi- 
sode? It’s not surprising, for the 
cameramen made sure that Richard 
O’Sullivan and co. were only shown 
above waist high throughout the 
whole programme! But it certainly 
soaked up the laughs from the 
audience!”’ 

Farming out the flatland frolics is 
an enjoyable enough experience for 
our tittering trio, but writers 


Mortimer and Cooke decided to 
temper this by including a suspicious 
landlord, excellently played by Brian 
Murphy. You know the type of 
character—he’d interpret dinner by 
candlelight as a black-magic ritual; 















or mistake a couple of bright and 
breezy records as the background 
music to a wild party. 

Living with this ogre, one floor 
down from our three innocents, is 
his wife, sympathetically portrayed 
by Yootha Joyce. She’s sympathetic 
all right—but to Robin and the girls, 
not her husband, of whom she gave 
up any hope a long while ago! 

One thing the landlord would not 
approve of are today’s cinema films, 
and the people who star in them. 
“Can’t take the family to the pictures 
nowadays,” you can hear him mutter. 
But there is one film that all the 
family will be able to see—and it will 
have his approval, too . . . because 








he’s in it! Yes, ‘Man About the 
House’ is due out and about our 
picture-houses in the late summer of 
°74, and there’s another TV series 
scheduled for this winter. Johnnie 
Mortimer and Brian Cooke cer- 
tainly played their hunch right in 
taking up the idea of the series. It 
took off with a fizz and has bubbled 
ever since . . . not bad for a script 
with a flat basis. May ‘Man About 
the House’ be a hit about the living 
room for a long time to come! 
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Champions Leeds 
salute the crowd 
before their last 

match of the 
season at @.P.R. In 
the front is skipper 

Billy Bremner. 


~~ Kevin Keegan. 


xtreme left) Fo 
Liverpool into the fead in the F.A. 
Final against 


ockets™ 


Cup 







_ On the Ball Special 
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One of the most exciting league championship battles in years ended with a last-gasp 
points victory by Leeds United over Liverpool, a success for the Yorkshire Tykes that 
ORG RR ELRM CM) each Cie Vee mate equalling four, but by April had 
provided us with a thrilling final sprint down the home straight, with Bill Shankl BK) 
“Red Army’ at one stage coming within. two points of Don Revie’s eventual victors. 


But there can be little doubt that, 
taken as a whole, this was Leeds’s 
season. An astonishing 29 league 
matches passed excitingly by before 
the white maestros suffered league 
defeat. It not only earned them a 
record as the side with the longest 
unbeaten run in history, it also gave 
them enough breathing-space to look 
over their shoulders and put on the 
brakes. 

At this stage, enter Liverpool. The 
reigning champions from Anfield 
had opened the season at no more 
than a steady trot and as the opening 
weeks of 1974 passed by they watched 
their old rivals from Elland Road 
cruise onwards to that record and a 
seemingly simple title win. But Bill 
Shankly, never being one to admit 
defeat, growled defiance and set his 
men the task of catching Leeds. 
United aided and abetted Liver- 
pool’s cause by at last losing a match 
—3-2 at Stoke, who were inspired 
to a Classic victory by the probing 
skills of new signing Alan Hudson. - 
The nine-point lead that Don Revie’s 
team had in their favour began to 
slip away, as Liverpool, with close 
victory after close victory, edged ever 
nearer. They were also employed in a 
successful F.A. Cup run, and that 
meant having games in hand on 
Leeds, who had taken a shock fifth 
round tumble from the competition 
by going down at home to Bristol 
City. 


Disaster month 
We were now entering March, and 
this proved to be the month in which 
Leeds tottered to near disaster. Liver- 
pool beat them at Anfield in the 
match of the season, and then 
Burnley and West Ham played some 
classic football to trounce United 
4-1 and 3-1 respectively. By now, 
Liverpool were almost tripping over 
the Yorkshire team’s heels, and the 
_ Kop was roaring for the kill. 
_ Liverpool had managed to catch 
Leeds by remaining unbeaten 
roughout the first three months of 









the year. During that time, they also 

won a place at Wembley for the F.A. 

Cup Final by beating Leicester 3-1 
in a semi-final replay. 

Perhaps that Cup run took its toll, 
perhaps the “Reds” just ran out of 
steam at the wrong moment, but at 
the same time as they found them- 
selves with a ticket to the twin 
towers, so they also lost their way in 
the title race. A shock 1-0 defeat at 
Sheffield United, closely followed 
by a dismal goalless draw at home to 
Everton, set Leeds up for the cham- 
pionship. United themselves had 
settled down following the March 
catastrophes, and, in fact, remained 
unbeaten after those games. An 
important victory at Sheffield United 
with a Peter Lorimer goal, followed 
by a 32 home win over Ipswich, 
meant that they needed two points 
in their last game of the season at 
Q-P.R. to be certain of the title. Or, 
at least they would have needed two 
points if Liverpool had beaten 
Arsenal at home a few days before 
that match. As it happened, they 
went down 0-1 to the Gunners, a 
Ray Kennedy goal not only spoiling 





their unbeaten home record, but also 
their final chance of hanging on to 
_ the title, for this defeat made catch- 
ing Leeds an impossibility, and 
Revie’s lads had taken the cham- 
pionship for the second time in their 
history. 
Champagne occasion 
That final encounter of the season 
before a packed Loftus Road crowd 
proved a champagne occasion for 
the new champs, and Allan Clarke 
scored the one goal of the match, 
enabling Super Leeds to bow out of 
their magnificent season with a win. 

Liverpool made up for the dis- 
appointment by “taking goals to 
Newcastle” in the Cup Final. They 
beat the Geordies 3-0 with two goals 
from Keegan and one from 
Heighway. 

So there it was. The two top teams 
in the land had taken the two top 
domestic trophies. 

For Leeds, there was always the 
skill of Billy Bremner, Norman 
Hunter and Allan Clarke, winner of 
“Look-in’s” top player poll. Clarke 
was unlucky to find himself out of the 
England side, mainly due to the 
great form of Southampton’s super- 
striker Mick Channon. David Harvey 
proved himself to be one of the top 
goalkeepers in the country, and 
striker Joe Jordan emerged from the 
reserve ranks as a truly lethal inter- 
national goalscorer. 

Liverpool’s stars of 1973-4 were 
Kevin Keegan, who crowned his 
exciting season with that magnificent 
performance at Wembley, Ian 
Callaghan, who was voted Footballer 
Of The Year by the Football Writers’ 
Association, and Phil Thompson, a 
20-year-old defender with great 
promise for the future. 

These players certainly helped to 
make it a thrilling season, and there 
can be little doubt that 1974-5 will 
again throw up a monumental chal- 
lenge from Leeds and Liverpool— 
the teams that make up “The Modern 
War Of The Roses’”’. 
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STAMPS? 


By Michael Clarke 


WHAT IS A STAMP? 

A stamp is a receipt, proof, if you like, 
that the fee which is printed on it, has been 
paid. Over the years there have been 
various kinds of stamps issued, such as 
Inland Revenue, railway, savings, tele- 
graph, trading stamps even, as well as the 
postage variety. 


WHY ARE STAMPS ISSUED? 

A stamp has a simple message for the 
Post Office. This is that the sender has 
paid the fee for transporting and deliver- 
ing the item on which it is stuck. Should 
the value of the stamp, or stamps, be less 
than the required fee, then the unfortu- 
nate addressee can be asked to pay double 
the difference, before the delivery is made! 


HOW IT ALL STARTED 

Postal services have existed since Man 
learned to write. The early civilisations, 
such as the Egyptians and the Greeks, 
employed runners for carrying their letters. 
Mediaeval lords, ladies and rich mer- 
chants used their servants as messengers. 





Britain’s first “Master of the Post” was appointed by 
Henry VIII but the service, messengers standing by to 
carry messages to all parts of the country, was still 
restricted to the Royal Household and Court. Our first 
public postal service, the carrying of mail, started in 
1635. To increase his income, King Charles I issued a 
Proclamation, which allowed the People, those who 
could pay, to use the Royal Mail Service. This was for 
inland mail only and, for those days, the fees were very 
expensive. For letters carried for distances up to 80 
miles, the charge was 2d and for letters travelling for up 
to 120, 4d and so on. In 1661, the Post Office issued a 
stamp, but not one as we know it today as it simply 
noted the date of posting. 

In 1663, two years before the Great Plague of London, 
the postal service had been extended. Letters which 
arrived in Britain from abroad, were stamped with the 
postage amount due. In those days, the person receiving 
the mail, the addressee, had to pay the postage! But 
being so expensive, more than today’s charges, many 
people refused to accept the delivery. Some young ladies 
were quite heartless. They were so relieved to receive, 


A modern offset stamp printing machine at Harrison and 
Sons of High Wycombe. 
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or rather, to see the letters from their husbands and boy- 
friends arriving from distant lands, that one look was 
enough to know that they were safe. So they simply re- 
fused to pay the postage and never read the loving con- 
tents of the letters! 

The name Dockwra is closely linked to our early postal 
services. Dockwra and his associates were very enter- 
prising and “with it” London merchants who, in 1680, 
started their own London Penny Post Service. For collect- 
ing and delivering letters and packages in the London 
area, they charged the senders a penny. Obviously they 
didn’t trust the recipients! As a receipt for the money 
paid, a special, triangular postmark stating “Penny 
Post Paid” was issued. The Dockwra postal service was a 
huge success, so much so that the King’s Post Office 
took it over as a Crown Service in 1682. 


THE CREATION OF THE 
“MODERN” POSTAL SERVICE 


Through the following years, with the increase in popula- 
tion, trade and industry, more and more people found 


(Inset) The world-famous Penny Black, issued in 1840. 



















Hill—postal 
_ revolutionary. 


the need to write to each other. But in the early 1800’s 
the British Post Office still charged according to the 
distance mail was carried, with payment-upon-delivery. 

Schoolmaster Rowland Hill came to the conclusion 
that this method of payment was inefficient, expensive 
and discouraged even more people from using the post. 
So, in 1837 he started to campaign for a modernised 
Postal Service and put forward the idea that there should 
be standard pre-paid charges based upon weight. He 
argued that his idea would eliminate unnecessary work, 
increase efficiency and allow the Post Office to handle 
more mail. The campaign ended in triumph, when on 
May 6th, 1840, the world’s first pre-paid adhesive 
postage stamps were issued—the now world-famous 
“Penny Black” and the even rarer ““Twopenny Blue”’. 

Swiftly, other countries followed Britain’s lead in 
adopting Rowland Hill’s revolutionary postal reform— 
Brazil and the Swiss districts of Zurich and Geneva in 
1843; Basle, Switzerland in 1845, Mauritius and the 
U.S.A. in 1847 (the City of New York started issuing 
“local” stamps in 1845); France and Belgium in 1849. 
From 1850 onwards, the number of countries issuing 
stamps rapidly increased and, today, there are several 
hundred stamp-issuing authorities. As the “inventor” 
of the pre-paid postage stamp, Britain is still the only 
country allowed to omit the country-name from it’s 
stamps. (The only British stamp to carry the words 
“Great Britain” is the 1/- issued in 1969 and which 
illustrates the ship S.S. Great Britain.) 


THE BIRTH OF STAMP 
COLLECTING 


By the late 1850’s, people could form a fairly comprehen- 
sive geography of the world, with a selection of stamps. 
And so stamp collecting, as a hobby, was born. It was 
armchair tourism and a way of getting to know about the 
world, long before package holidays were possible, 
let alone thought of. 
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es Wy COLLECT STAMPS? 


The idea of collecting postage stamps is thought to have 
been the brainchild of a Belgian schoolmaster in 1850. 
So as to teach his pupils more of the world, he encour- 
aged them to stick stamps in their atlases. At the same 
time, many stamps came, forgive the expression, to a 
really sticky end. The Victorians used stamps for other 
pastimes, such as rolling them into balls and making 
them into colourful paper snakes! Extra-colourful 
stamps were used to decorate walls and old picture 
frames. Not such an old-hat idea, the last one, as many 
people these days use stamps to make eye-catching 
montages. Some, with an eye to colour, frame their 
favourite stamps and hang them on the wall, instead of 
pictures. Still others have “‘blow-ups” made, enlarged 
stamps, for their décor. 

Originally, pre-paid postage stamps were produced 
with little thought or imagination in their design. They 
nearly all showed the head, or bust, of the reigning 
Monarch, or Head of State of the issuing country. An- 
other obstacle against a finished look was the crude one- 
colour printing methods, a far cry from our present 
streamlined, multicoloured, processes. 

During the second half of the 19th century, stamp col- 
lecting really began to “‘catch on” and stamp albums of 
the day provided space for ALL the world’s stamps. But 
as more and more countries entered the stamp world, it 
became more difficult to keep track of them. So, collec- 
tors began to concentrate on just a few places—Great 
Britain, Canada, the U.S.A., for instance. To give you 
some idea of how quickly the world came to rely on its 
postal services, here are some figures showing just how 
rapidly the number of stamp issues have increased, and 
still are: 1840—2; 1850—70; 1880—4,750; 1910— 
21,650; 1940—64,900; 1970—184,000; it is estimated 
that by 1980 the number of stamp issues will rise to a 
quarter of a million and to over a million by the year 
2000. At the end of 1973, Britain’s score stood at 326 
stamps! (A stamp issue can include one or more stamps). 

As the number of stamp issues increased, countries 
grew more ambitious. They started to produce imagina- 
tive commemorative stamps to remember and honour 
the births and deaths of famous persons. There were also 
commemoratives to celebrate the anniversaries of his- 
torical events. Some of these earliest commemoratives 
came from the U.S.A.—in 1869, stamps honoured the 
Landing of Columbus and their Declaration of Indepen- 
dence. In the same year, they brought out one of the first 
railway theme stamps—showing an early Yankee loco- 
motive, complete with cow catcher, chugging its happy, 
merry way across the Western plains. 

Britain took her time before she produced a special 
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stamp. This was in 1924, well over 80 years after the 
great Penny Black. Two stamps were issued—a Id red 
and 14d brown—to celebrate the opening of the British 
Empire Exhibition at Wembley, near London. 


THEMATIC COLLECTING—WHAT’S THAT? 

Over the past few years this method of collecting has gone 
to the top-of-the-class. In the stamp world, “Thematic” 
collecting means collecting any stamps which focus on 
the subject, the theme, of your choice—linked with an- 
other hobby or pastime maybe. Whatever you collect, 
from art to zoology, you'll be amazed at how much more 
you'll learn. Why the subject has been stamped and the 
stories behind it. Interested in Sports? Then compose 
your own sporting encyclopaedia with stamps. Or be- 
come an art expert with your own miniature (stamp) art 
gallery. If you're a trainspotter, you might be surprised 
to learn, from railway stamps, just how many types, 
classes, of railway engines there are. For fishermen, 
plenty of fish stamps to be caught. If it’s a sailor, soldier 
or airman you want to be—or a fireman or policeman— 
you'll learn a lot from collecting the appropriate stamps. 
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WHO COLLECTS STAMPS? 

Anybody and everybody. If you think stamp collectors 
are squares and eggheads, ask those who do collect what 
they think—actors and actresses, sportsmen (including 
at least one all-in wrestler), sports women, aviators, 
racing drivers, scientists—even the editor of “Look-in”! 


WHAT QUALIFICATIONS DOES A 
COLLECTOR NEED? 

None! Forget anything you may have heard about 
philatelists. This is the high-and-mighty name for the 
serious, the expert, collector and you don’t have to be 
one of these to enjoy stamp collecting. Neither do you 
have to follow boring rules and regulations or be rich. 
Some of the finest collections include stamps which cost 
their owners only a few pennies. 
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David Carradine takes a 
break from filming. 





Since the 1974 Look-in Television Annual appeared last Autumn, many exciting 
programmes have hit your TV screens. But not one has been filled with as much 
action-packed excitement as the great ‘‘Western with a difference’’— “Kung Fu’. 


The series stars David Carradine, in the role of Kwai 
Chang Caine, Shaolin priest, orphan and the master of the 
Eastern art of Kung Fu. He avenges the murder of his 
tutor Master Po, and flees to America in the search of his 
ng-lost half-brother. But now there is a price on Caine’s 
and he needs to wisely use his teachings of the 
Onient to survive in America’s Wild West. 

“Kung Fu” is certainly exciting enough to watch, 
especially with the great slow motion techniques used in 
ming, but it takes a lot of skill to execute the art cor- 
rectly. Skill, dating back over two thousand years 
of development, that can only be acquired after long 
20urs of learning and practice. 

To understand more of the ancient martial arts of the 
st one needs to go back to the year 600 B.C., when two 
t men were born in China. One was Confucius, 
se teachings were to guide China’s rulers almost 
our own time. The other was Lao-Tsze. He too was 
cher, but of a very different kind. Confucius taught 




























how a country should be governed, how it should behave, 
and how its citizens should respect and obey their rulers 
just as children should respect their parents. But Lao- 
Tsze taught how men should govern themselves. He 
believed that men should avoid the troubles of everyday 
life by developing the powers that lay within their own 
minds and bodies. 

“Taoism”, as Lao-Tsze’s teachings are called, is not 
meant to be a religion (although other great eastern reli- 
gions like Buddhism and Hinduism were to include many 
Taoist ideas). Over many centuries, however, it became 
one: with its own “gods’’, temples, priests, monks and 
worshippers. The “Shaolin” temple at which Kwai 
Chang Caine, our hero, spent his youth is typical of the 
many centres of Taoist beliefs which grew up in China. 

What has all this got to do with the American West? 
Well, the fact is that until the strong Communist govern- 
ment came to power less than 30 years ago, people in 
many regions of China lived a life much like that of the 
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early settlers in the “Wild West’’. In China, “law” was in 
the hands of the war-lord, or bandit, with the most war- 
riors; in the Old West, in the hands of the fastest gun, or 
the man with the biggest gang of bullies in his pay. 
Peaceful farmers and merchants were often at the mercy 
of these ruthless men. 

In the West, good citizens solved the problem by elect- 
ing tough peace-officers, “‘law-men” who fought violence 
with greater violence. For many Chinese, however, 
things weren’t so simple—because many of them were 
Taoists, and the most important Taoist teaching is that 
all life, human and animal, is precious—and that violence 
is evil. So how were Taoists to protect themselves? The 
answer was KUNG FU. Kung Fu was developed by 
Taoist monks, beginning around A.D. 400, as a means 
of self-defence. Like judo and karate (which may have 
developed from it) it depends on the ability to turn an 
attacker’s own strength against him. Like Kwai Chang 
Caine, a Kung Fu master will always avoid a fight if he 
possibly can. But if he must fight, then he will try to dis- 
arm his opponent without hurting him; to hurt him rather 
than disable him; and to disable him rather than kill him. 

Since a Kung Fu master is capable of killing an 
opponent in seconds, because he knows exactly where to 
strike with hands or feet, it’s just as well that the art also 
teaches self-control! In fact, “‘inner-strength”, known to 
the Chinese as “‘chi’’, is just as important to Kung Fu as 
the fighting skills based on the*power of the dragon, 
the ferocity of the tiger, the speed of the leopard, the 
cunning of the snake, the gracefulness of the crane and 
the patience of the praying mantis. 

“With Kung Fu you feel inferior to no man!”” Those 
are the words of David Chow. He should know for he 
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(Above) K’ung fu-tsze 
550-479 B.C. Better 
known as Confucius— 
the Latinised form 
of his name. 


learned Kung Fu as a Chinese boy in Japanese-occupied 
Shanghai—after one beating too many from a Jap 
soldier. It was David Chow, now a millionaire business- 
man in Hollywood, who taught the art to David 
Carradine. 

It is Caine’s gentleness and hatred of violence that 
make him a man apart at a time and place where men live 
and die by the law of the fast gun . . . and only through 
Kung Fu can he hope to survive .. .a lone figure, walking | 
across the desert sands towards the setting sun. He is a 
man of purpose, but a man who looks so out of place in 
such a setting. ... That man is Kwai Chang Caine! 





RCAC the priest, 
ith Master Po. 











£ 
° 
a 
ww 
tn 
@ 
Q 
° 
am 
x 
2 
z 











| Clues across: 3. Opposite to night 

. Pictured singing star (5, 8) 4, —_—— of the Century (4) 

. Slang term for television 6. Records are made of it 
ey, 
8 
1 
















. Often seen on a clothes line . Television company 
. Brian Moore introduces this programme (2, 3, 4) . Regal object, round with a cross on top 
. A useful means of travel 11. To tie a shoelace. The first word is part of the name 
. (and 12 down) Popular comedy programme that our of a popular group from Nottingham (4, 2) 
pictured star appears in (5, 4) 12. See 10 across 
. Popular beverage 16. Unwell 
. Where you would go to see a pop group or an ; 
orchestra Answers: ‘soles pis 
. American espionage agency (abbreviation) pue 3snpaezg UIA :pe4n321g ‘II °9] “eSnOH Ul 
. To hand out "dE 22k “|| “G40 “8 ‘PeueAd *Z °313Se]|d “9 “22S *b 
. Star of “Doctor at Sea”, Robin —__-____ *KeQ “€ UPL FW SMON OYL,, ‘Z “B2souy “| -UMOT | 
: “HE MPON “81 “OMSS] “ZI “WID “SI 3492. | 
Clues down: “UOD “PI “BOL “E] “SIUL SSP1G “Ol “APD 6 “IPA SUL | 
1. Washington is its capital city UO,, “8 ‘Bed “9 “AIIOL °S “3SNPABIS UAL “1 =SSO1>V | 
2. When to see the news (3, 4, 2, 3) 





CS. I which Mystery Movie do Rock Hudson and Susan 


os nn i Saint James appear? 









6. Captain Norman Loftus is a constant headache for 
_ Waring and Stuart-Clark in “Doctor at Sea’. What was 
his brother’s name in the previous “Doctor” series? 


i. She was the female star in the popular ‘‘Follyfoot” 
series. Who is she? 








2. ATV’s “Kids From 47A” were Birmingham-based. 
t how many kids were there in the 47A family? 
Which celebrity introduces “World of Sport” on 
turdays? 

4. Richard Todd starred in a successful Sunday serial 
this year. What was it called? 












8. What is the name of the biotronic computer in “The 
Tomorrow People’? 

9. Name two of the celebrities who introduce “How”. 
10. Which well-known English film star appeared in 
“The Zoo Gang’’? 
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JENNY GORDON. 
hy MY FATHER'S THE 
LJ LOCAL DOCTOR. AND 


THIS IS BLACK 
BEAUTY’ 


HE LOOKS 
LIKE A CHAMPION.” 
CAN | HAVE A RIDE 
2 ON HIM > 


vu 
DEAL WITH YOU LATER.” 
HAVEN’T | TOLD YOU A THOUSAND 
TIMES TO KEEP AWAY FROM 
BEASTS LIKE THAT 7 


. OH, | SAY." 
HE WASN’T DOING ANY Wi} 
HARM.’ AND THERE'S 
NO NEED TO SHAKE 
HIM LIKE THAT.” _ 








CLOSE BY THE VILLAGE OF FIVE 
OAKS 1S A LONELY HOUSE, SET 
WNITS OWN GROUNDS. THERE'S 
TALK THAT NEW PEOPLE HAVE 
MOVED IN, AND PERHAPS [T'S 
NATURAL CURIOSITY THAT 
MAKES JENNY GORCON FASS 
BY WHILE EXERCISING BLACK 
GEMT®.. 


/ HELLO? \ 
WHERE DID rou 
SPRING FROM? 


| LIVE HERE. 

My. NAME'S FPEUBEN 
MARTIN. WHAT’S YOURS 7 
IS THAT YOUR 
HORSE 


LAUGHING AT REUBEN'S LACK |\| (BUT THEN. 
OF SHYNESS, JENNY AGREES... N\ 7T ae 
U] \Y : REUBEN,” 
GET DOWN OFF THAT 
CREATURE.” AT ONCE, 
BOY.’ 20 YOU HEAR 


HE'S VERY, 
GENTLE . THERE'S NO 
NEED TO BE FRIGHTENED, 

OF HIM. 










MR_ MARTIN ORAGS_HIS SON THROUGH 
THE GATES, AND JENNY SEES A 
HEAVY FAOLOCK CLICK HOME... 














YOU MIND YOUR 
OWN BUSINESS, MY GIRL.% 
ANO DON'T LET ME CATCH YOU 
FPOUND HERE AGAIN...OF IT'LL 
BE THE WORSE FoR You.’ 









THAT MAN'S A MONSTER.” 
HIS SON MUST GE A VIRTUAL. 
PRISONER IN THAT PLACE.” 


ow 
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tS : BUT = 
Fee’ SUPPOSE THE KID 
“Wa RISONE: 


, WHEN JENNY GETS HOME, 
SHE TELLS HER FATHER... 





| THINK: 

YOU'RE LETTING YOUR 
IMAGINATION FRUN AWAY WITH 
YOU. MR. MARTIN PROBABLY 
HAS A VERY GOOD REASON 

FOR CONTROLLING 

HIS BOY... 
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SADOLING BEAUTY AGAIN THEY 
HEAD FOR THE LONELY HOUSE. 
WAY ROUND AT THE GACK OF 
THE GEOUNZS... 


! THE 
WALL'S FALLEN 
DOWN,’ WE CAN GET IN... 
\. ANO THERE'S PLENTY 
OF COVER .* 














UNDERSTOOD? | 


v7 ( 


P LONG 
AS WE KEEP WELL 
OUT _OF SIGHT.’ ('M 


We’LL KEEP 
A WATCH ON THE HOUSE YZ 
For A WHILE. LOOK OUT f 
kh ANY WINDOWS WITH 
= SARS ON...’ 
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WARNED 
You, GIRL.’ YOU AND 
YOUR FRIEND ARE IN FOR 
REAL TROUBLE NOW.’ 
MARCH? 





mos : a 
eZ be 
= PM LOCKING 
THE PAIR OF YOU UP > 
fi PRISONERS 7 
You? RE MAD.’ THE ONL 


THE LAW TAKES A SERIOUS = 4 
“ASS.” PRISONERS HERE ARE | 

VIEW OF TRESPASS. eee 
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WE’RE GOING 
TO THE VILLAGE, REUBEN. 


[You'Re COMING 
FOR | DON'T WA 


WITH ME — SILENCE.” 

(ANT YOU 

LETTING THOSE 
TWO OUT,’ 


(WILL NOT BE 
QUESTIONED. 


UM. SURE . 

THEY DION'T MEAN 

ANY HARM, FATHER.’ jt 
CAN'T YOU..7 





BeauTY’s | McANWHLE, TROVELE STRIKES REUBEN AND HS 
i FATHER.” THE MAN'S FURY, PEFLECTEO IN iS 


TCH HELP," 


ORWING, OVERTURNS HUS GIG.” 














IT’S ALL 
RIGHT, FATHER.” ILL 
CLIM@ OUT...RUN TO 
THE VILLAGE ...GET 

S HELP,” 




















GEAUTY’ STOPS, SENSING THE SOUND 
OF FEAR, SLOWLY HE WALKS 70 THE 
QUARRY EDGE... 


THAT — 
THAT HORSE AGAIN.” 
MUST HAVE — BIPOKEN 
LOOSE... 











GO CLEAR INTO THE 
QUARRY.” 






REUBEN REACHES FOR BEAUTY S 
REINS... THE HORSE KNOWS EXACTLY 
WHAT T0004 









| FORBID 
(iT STOP, REUBEN.” 
STOP? 






NO, FATHER.! 
CAN'T You FORGET 
YOUR FEARS? BLACK 
BEAUTY'S YOUR ONLY 

c 





To THE 
VILLAGE.’ FATHER 
CAN'T ae 





PLEASE... 

DON'T AYOE HIM, 
FREUBEN.” IT'LL HAPPEN. 
AGAIN... | KNOW IT.’ JUST 

LIKE oe BROTHER 

JOHN 4 


| MILLING HANOS COME TO RESCUE MR. MARTIN, ANO SOON HE'S 
| SACK IN US OWN HOME. RELEASED FROM THe SHEO, JENNY 
4NO KEVIN JOIN THEIR FATHER AT THE MAN'S BEDOSICE... 
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| # 















SSR THE SAME EIN: Hal HAPPENING 
TO REUBEN... 
SSSa ! 


sy 









HORSES 
| ARE AS DIFFERENT FROM 
iv EACH OTHER AS HUMAN BEINGS, 
| AR. MARTIN. PERHAPS WHEN 
YOUR LEG'S MENDED You'LL 
MAKE BEAUTY’S ACQUAINTANCE 
ANO FINO THAT OUT FOR 
YOURSELF.” 








PVE FOUND 
OUT ALREADY, 
DOCTOR...* 7, 





IT—IT'S 
DIFFICULT FOR ME, BUT 
LOWE YoU AN APOLOGY.’ IT'S — 

BLACK HORSES, YOU See. Every | 4 

TIME | SEE ONE, I—1 HAVE 

THIS UNCONTROLLABLE 
"AGE... 












MY ELDER 
SON JOHN.’ THROWN, 
AND KILLED BY A STALLION 
SO VERY LIKE YOUR BEAUTY.” 
| SWORE I'D NEVER CHANCE 





















COME ON, 
EVERYONE —! THINK 
OUR_HERO'S WAITING 
FOR_HIS_ JUST 

REWARD.” 
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Michael Bentine’s 
fotty FighuiGs 


HAMES Television’s popular series ‘Michael 

Bentine’s Potty Time” brought a whole new 

dimension to television comedy—one that could 

only have been created by Michael Bentine 
baybookte a 

As with everything he does, Michael Bentine has 
become completely involved in producing his Potty 
adventures, from devising each of the Potty characters 
to being the man responsible for their Potty voices. He 
has even written and illustrated his own series of Potty 
books—including Michael Bentine’s Potty Treasure 
Island, Michael Bentine’s Potty Khyber Pass—as well asa 
Potty Fun Book, all published by Robson Books. 

We thought that it would be interesting to see how 
Michael Bentine’s Potty ideas developed, and he has 
kindly lent us some of his original drawings to reproduce 
in this feature, as well as some of his artwork for the 
Potty books. 





The Potty 


Potty director and professor. 


his assistant. 








The Potty 
Treasure Island 
crew. 














ichael Bentine’s loveable and amusing charac- 

ters have relived many of the great events of 

Potty history, which strangely enough is some- 

what similar to our own, as well as performing 

their own Potty productions of Robert Louis Stevenson’s 
famous novel Treasure Island. 

What are Potties, though? This is what Michael 
himself had to say about them. “Some years ago I did a 
series called the Bumblies. My Potties are really Bumblies 
with clothes and hair on. They have no faces—they are 
far too hairy for that—and we never see their feet. The 
reason for this is so that boys and girls can use their 
imagination and see the Potties the way they want to see 
them. That’s the greatest thing about my Potties!” 











1. David Bowie is seen 
here as he appeared in a 
film a few years back. What 
was the title of the film? 


Ok ook 


2. Elton John’s record, 
“Candle in 


the 
Wind”, was based 
on this famous 
Hollywood 
superstar. Can 
you identify 

her? 


74. Rod Stewart is a keen 


football fan, but do you 
know who is his soccer 
idol? + 

5. Lynsey de Paul has a 
writing relationship with a 
male pop star. Name him. 


6. Mick Tucker, pictured 
here, is the drummer with 
a top band. Name it. 








3. From what 
Slade album was 
the single 
“Everyday” 
taken. 2x 7 








christian 
Priest, 
Ronson, 





the 
names. 
Lea, 


missing 


... Hunter. 


8. Of what television serie 
was ‘“‘Eye Level” the them 
music? Barry Foster, pic 
tured, starred in it. 


9. Which member of Thi 
Jackson 5 (pictured below 
group married Haze 
Gordy, daughter of Mo 
town boss Berry Gord: 
jnr.? 








io 


10. Abba, shown here, won the 1974 Eurovision Song 
Contest. Can you name each member? 
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|SOLATION 
WARD 


“Don’t you think it’s about time you 
spent an evening at home with me?”’ 











“Ever since those people moved in upstairs, “Now don’t let it go any further. 
it’s done nothing but rain.” She told me not to tell a soul.” 




















“AIL right. Which - one of you so-called Guards 
me that sort of free kick.” claims he saw the castle ghost last night?” 


SMILE WITH STEWPOT 
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B SENSORS ON TIM, 
THE BIOTRONIC 
COMPUTER, 1 


SECRET HERPQUARTERS 
OF MeJomorrow People! 


Wis! 





E WIM, JOHN, 
ENTER USE 
YOUR OWN INITIATIVE 
ON THIS... 


TH 

PA se ( 

Pee 

» i—_ ee 
(~~ 


MIKE. MIKE ATKINS.I WAS BEING 
‘VE NEVER Sk 


ny SJRANGE PEOPLE— UKE I'VE 
ASN BIG PEOPLE JN FUNNY SUSTS —UiKE 
kT HAD TO HIDE SOMEWHERE... 


EN ! 
7M AND_THE TOMORROW PEOPLE 
EXCHANGE TELEPATHIC SIGNALS OF 
SURPRISE ».. 
= 


JHIS SOUNDS ODD! couLD 
THERE Be AUENS JN JHE AREA 
WITHOUT OUR KNOWLEDGE > 


THEY LEAVE THE ROOM 
BEFORE THEY JAUNT; AND Now 
EUZABETH IS ALONE WIHH MIKEv. 








8 | AIT BY THE STUN-BLAST 

ELIZABETH FALLS «++ 
BUT EVEN BEFORE 
SHES HH THE GROUND 


ee 


OH,NO,MY BIOTRONIC FRIEND ! 
c I DONT WANT YOU CALLING 
= JHE OTHERS BACK / 
a 


0-MY NAME JS MIKKON : 
YOU SEE 


OUR INTELUGENCE SUSPECTED 
JHE EXISTENCE OF YOL 
OMORROW 


Y) 
HEN 
Ke 
a 

HEY! EL 











YE Gops ! NOT EVEN TIMS 
COMMUNICATING! I SMELL 
FRO! Bie tN 


Be eo 
iS COOL! 


r 


2. AND WHERES 
GONE, TIM ? 


Kes 
o 


-— 


THEIR. CAUTION COSTS THEM PRECIOUS TIME ! 


BUT MIKKON HAS LAID 
HIS PLANS WELL! THE DISUSED 
UNE EAS INTO A STORAGE 











INSTANT DEMATERIAUSATION 
KKKON. 


LE IN 
THE CAS WHH MII eae 
Joo LATE, MY FRIENDS ! 1,10, 
CAN JAUNT AS YOL! CALL HY 
FAREWELI— I jo 
PLANET— AND LEAVE You 
To pie! 





IPTLY , MIKIKON VANISHES— 
Lae 


CAIN! 
ABT EZIN 


CLL 
ZT LF 
oi deel 


AT LL 
eZ] 


THE VIBRATIONS OF JHE IMPACT DIE Ess ! \/ weve Gor10 
SLOWLY AWAY... BUT JHE TeEMORROW OW WE CAN RELAX! ) GET BUSY 
PEOPLE ANP THEIR HEADSUARTERS TIGHTENING UP 
ARE SAFE... OUR OWN 
PHEW! SHAT WAS 


HE! 
SO CLOSE ! I—T HAD TO 


‘iow N KILL MIKKON J 


- R HIS 
PLANET, ZATHRIA, I'VE 
ESTABLSHED THAT 
THEIR FRODEGIED 
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of Sporting Greats 











































It’s not difficult to start comparing John Conteh with the 
contemporary king of the boxing ring, Muhammad Ali. 
Conteh, the coloured Liverpool-born light-heavyweight, 
has, like Ali, a single-minded, assured approach to his 
career. He’s also got similar looks and physique... a 
sure-fire compliment to a man destined for the very top 
of the boxing tree. 

John Conteh first hit the headlines in a big way when he 
took the light-heavyweight gold medal at the 1970 
Commonwealth Games in Edinburgh . . . he was twice 
A.B.A. champion as well. Not surprising, then, that 
before too long he was stepping out of amateur status, 
and throwing his gloved fists as a professional. Manager 
George Francis signed John in June 1971, and his first 
pro. fight provided a sensation . . . it took Conteh just 
56 seconds to floor Frenchman Okacha Boubekeur for a 
super-fast knockout. Before too long he was up in the 
heavyweight category, and it was in this division that he 
suffered his first defeat—outpointed by American Ed 
Duncan at Wembley in September 1972. Better suited 
in the lower grade, Conteh returned to the light-heavy- 
weight division—with a flourish. His first fight was 
against German Rudi Schmidtke—and John’s victory 
gave him the European light-heavyweight championship. 
Further successes were on the way for cool Conteh, the 
most important being a points decision victory over 
Chris Finnegan for the light-heavyweight title of Europe, 
Britain and the Commonwealth. 

John’s next ambition? To take on Bob Foster, the 
hard-hitting American, for the world title. That chal- 
lenge could come very soon! 


It isn’t hard to believe that Anne Moore is Britain’s top 
female show jumper, for she was raised on her family’s 500 
acre farm in Knowle, Warwickshire, and with an upbring- 
ing such as this she was practically riding and jumping 
horses before she could walk. 

In 1965, 14-year-old Anne, a pupil at Wroxhall Abbey 
School in the Midlands, decided to switch from riding 
ponies to senior showjumping (i.e. horses over 14-2 hands 
high). Success came quickly for her; she became junior 
European champion at 18, and went on to become the only 
rider to win both junior and senior titles. On the domestic 
front Anne has managed to capture one or two major titles 
regularly for the last ten years, but the highlight of her 
career must have come in the Munich Olympic Games on 
Monday, September 4th, 1972, when this petite blonde 
won the silver medal in the showjumping Grand Prix at 
Riem. Now, Anne, who is being hailed as the Queen of 
Showjumping by many experts, has her heart set on going 
to the Montreal Olympics in 1976 and capturing that 
elusive gold medal she and her horse Psalm came so close 

84 to winning in Munich. 








Coldly professional, a perfectionist by nature—and prob- 
ably the finest batsman in the world today. That’s Geoffrey 
Boycott, captain of Yorkshire, where cricket is taken more 
than seriously, and opening batsman for England. 

His confrontations with the cricketing establishment 
have been abundant. On refusing to go on a winter tour of 
India, Pakistan and Ceylon in the winter of 1972-3, many 
believe that he finally blew his last chance of skippering 
England. A pay dispute with his county soon followed, but 
once that was cleared-up, Boycott got down to the serious 
task of scoring runs. This was what he excelled at. 

Despite the adverse publicity that seemed to follow him 
around, Geoffrey continually clocked up the mileage by 
swinging the willow. In 1971, he became the first English- 
man to record a batting average of over 100 runs in an 
English season. More recently, his prowess at the wicket 
was portrayed during the final test in the West Indies in 
March this year. England won the match to level the series, 
and not the least important aspect of this achievement was 
Boycott’s 99 in the first and 112 in the second innings. 

That's Boycott—a man of controversy, but a man who 
can match his temperament with magnificent cricketing 
ability. 


The 1974 Commonwealth Games in Christchurch, New 
Zealand, brought to the fore many of the world’s out- 
standing athletes. None shone brighter than Tanzanian 
Filbert Bayi. 

Bayi, a 20-year-old aircraft technician in the Tanzan- 
ian army, became the first black athlete to break the 
1,500 metres (the metric 
mile) world record for 
more than a century. Bayi 
stunned the athletic world 
by leading a field of highly 
talented competitors such 
as Kenya’s Ben Jipcho and 
Britain’s Brendon Foster 
from start to finish, clock- 
ing a world-beating time 
of 3 minutes 32:2 seconds, 
beating the legendary Jim 
Ryun’s time, set in Los 
Angeles 64 years ago, by 
0-9 seconds. As is the case 
with many great African 
athletes (the great Kip 
Keino, for instance), Fil- 
bert Bayi was born in the 
mountains and gained 
priceless athletic training 
by running eight miles to 
and from school every day; 
food for thought for any 
youngster hoping to reach 
the top in the Athletics 
world. 





Meet Dawn Hanley, the Look-in/New World/Young Cook of 
the Year for 1974. Dawn was chosen out of six finalists after a 
very closely fought battle of the frying pans at the Trust 
Houses Forte Kensington Close Hotel. The girls had to 
produce a breakfast menu that included a bacon omelette. 


OMELETTE 


yaa eac Lag LAY 

DMRS aCe) 

2 standard eggs 

2 teaspoons cold water 

salt and pepper 

1 teaspoon chopped parsley 
4-oz butter 


M. Guy Mouilleron, Head Chef at London’s famous 
Café Royal and one of the competition judges, 
shows his skill in preparing an omelette. 


maar 
Cut the bacon into pieces and fry 
until cooked. Keep warm. 

Lightly beat eggs, water, chopped 
parsley, salt and pepper together. 
Put an omelette or frying pan on a 
low gas to heat. i 

Melt butter in pan. Turn up heat 
when butter is sizzling, and just be- 
fore it turns brown pour in omelette 





mixture. Use a fork or palette knife 
to draw cooked egg from sides to 
middle of pan. Repeat until all the 
runny egg is cooked. 3 
Place cooked bacon pieces across 
centre, fold over third of omelette 
away from handle of pan. Hold 
handle palm uppermost, shake 
omelette forward and turn out, mak- 
ing another fold on to warm plate. 





Mix 8-oz cooked, flaked white fish 
sato 4 pint of hot white sauce and 
season well. (See the White Sauce 
secipe given in the Kathie Webber/ 
New World Young Cook’s Book). 
Divide between 4 greased scallop 
shells. Melt l-oz butter or margarine 
ead stir into it 2-oz fresh bread- 
crumbs and | teaspoonful capers. 
Sprinkle over the fish mixture. Put 
| slice of skinned tomato on each and 
spe mashed potatoes round the 
edges. Grill until browned. 

if you are not in thg mood for 
Ssh. how about trying these delicious 
Stuffed Sausages and Celery Bundles. 


Us small sausages and cut them al- 
ost through lengthways. Spread 
sath a little chutney and put in thin 
shees of processed cheese. Wrap a 
thin piece of bacon round each and, 
= necessary, hold in place with a 
small wooden cocktail stick. Grill 
zatil cooked. 


Drain the liquid from a can of celery 
bearts. Cut each heart into halves 
jengthways. Season each half with 
pepper and wrap half a rasher of 
bacon round it. Place on the grill 
< sid. brush well with melted butter 
-ad grill for 5 minutes on each side. 

You might like to know that 
Dawn’s favourite breakfast is plain 


“cottage cheese served on piping hot 


toast, and tea. 


Stuffed Sausages 


- and Celery Bundles 
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6. How many contestants 
appear on Nicholas Par- 
sons’ “Sale Of The Cen- 
tury” each week? 2) 


7. What was the name 
of Norman Wisdom’s 
comedy series on television 
this year? 





Sa ee / 
8. What part does Stacy 
Dorning play in “Black 
Beauty”? 





4 BX 
1. “Columbo” is a big hit in the Mystery Movie series. 
Who plays the title role? 


2. Who is the chairman of 
the comedy show “Jokers 
Wild’? 


3. Tony ------ and 
Roger —---— are the stars 
of “The Persuaders”’. 


4. Derek Hobson intro- 
duces which programme? 
9. What are the names of 
the two shows on ITV 
which Hughie Green 


5. Can you name the three 
hosts? 


presenters on “Magpie”? 





10 Who is Kwai Chang 
Caine searching for in the 
“Kung Fu” series? 


SMILE STEWPOT 
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“You come here frequently, | suppose?” su ‘e’ve managed to lose that speed cop at last.” 








\ Suzi Quatro 
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THE M.S. BEGONIA, ON A MINI- ANDINAVIA, DOCKS AT GOTHENBURG 
WHERE THE PASSENGERS GO y'S SIGHTSEEING. DUNCAN AND DICK, 
SHIP'S SURGEONS, ARE CALLE. APTAIN'S CABIN« 





| WANT TO CAUTION 
YOU ON THE TEMPTATIONS 
FACING SAILORS ASHORE? 
MY LAST SURGEONS 
ENDED UP IN JAIL, 
GENTLEMEN... AND | 
DON'T WANT IT ; 
HAPPENING AGAIN: 


TO WORRY AB 
US, SIR! A SIMPLE 
TRIP ROUND THE 


| DONT WANT. 
THE HONOUR ; 

x SILLY OLD TWIT! AS 

SMIRGHED! BE LE eT eres THIS 18 A BIT 
DISCREET, YOU JROUBLET jac OF ALL RIGHT 
HEAR? THERE ARE How ABOUT A 
BARS... CLUBS# § T 
AND INEXPERIENCED DODGEMS? 
FOOLS LIKE YOU CAN 

COME TO GRIEF! 


THERE'S SUPPOSED 
TO BEA LIVELY FUN- 
FAIR HERE. HOW 
ABOUT SOME 
INNOCENT FUN? 


THE IDEA'S SIMPLE. ‘ A} YU NOW THEN. GENTLEMEN! 
THREE CARDS - ONE ; 4 THE MORE YOU PUT DOWN, 
AN ACE. THE PUNTERS \ A THE MORE YOU PICK UP! 


HAVE TO TRY AND a vs 
GUESS WHERE IT i \f\ 
Za @ f yy - 


a= Vso! you 
SIX GOES LATER, AND THE LOSE 
BEEN WRONG EVERY TIM. 


RY 


©) 1974 L.W.T. (Base 


NO WONDER! 
R | SAW You SHIFT 
THAT CARD/ YOU'RE \-=> 
A FLAMING SHARP 
MATE! 





\O 
Ne 


NEXT SECOND - CHAOS 


YOU AND YOUR 
MOUTH! WE W/LL 
END UP IN JAIL! 














IT MAKES 
SENSE... 








SO BUST YOUR 
WAY OUT! RUN 
FOR IT! BEFORE 


i 


WITH FOOTFALLS POUNDING BEHIND 

HIM, DUNCAN MAKES FOR THE NARROW | 

STREETS BETWEEN SKANSEN AND THE 
K! rr a = 


CATCHING U 


HEY. yOu! | SEE you 

ARE SHIP'S DOCTOR BY 

BADGES, YES? ME BOSS— 

MY VERY GOOD FRIEND 
INJURED UPSTAIRS! 


COME AND GIVE ME 

A HANDS I'VE PULLED 

ONE OF OUR SHIPMATES 
Azy 


THE COPS 
ARRIVE! 


A 
GOOD GRIEF! QUT OF ONE 


ir ae FRYING PAN INTO ANOTHER! 
STREWTH! THEY'RE I'M IN SOME SORT OF NIGHT- 


) CLUB... AND IT'S BEING 
RAIDED BY POLICE f 


MEANWHILE, DICK REACHES 
THE SHIP UNSCATHED AND 
hin een ee ne 
— GO0D GRIEF, Doc- \ 
WHAT HAPPENED 
TO you? 


LEADON! I'LL A 

DO ANYTHING AS \ | SUPPOSE DUNCAN 
LONG AS YOU CAN ISN'T BACK? HE'LL 
GET ME OUT OF PROBABLY GET THE 
HERE WITHOUT CAT O° NINE TAILS 


SA BEING ARRESTED! FROM THE SKIPPER 


FOR THIS / 


CAN'T: THIS 
HIM ! HELP ME 
GET HIM SEDATED 
AND TO BED... AND 
WE'VE GOTA FREE 
REIN FOR THE REST 
OF THE CRUISE! _4 
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The Sweet 








